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To the three-part song 'O rosa bella,' ascribed to 
Dunstable, and to other forms in which it appears-- 
Prof. Wooldridge, by-the-way, remarks in the second 
volume of the 'Oxford History of Music' that 'only one of 
the seven existing copies of this [three-part] setting (that in 
the Vatican Library) bears the name of Dunstable'-Dr. 
Lederer devotes a very long chapter, part of which is taken 
up with criticism of the versions in the seventh volume of 
the 'Denkmaler der Tonkunst in Osterreich,' disapproving 
of many of the emendations contained therein. His com- 
ments on the various forms deserve note, but within the 
compass of this brief notice it is impossible to enter into 
details. Only one passage shall be quoted. In her valuable 
article, 'Dunstable and the various settings of "0O rosa 
bella" '('Sammelbiinde der Internationalen Musikgesell- 
schaft,' Zweiter Jahrgang, Igoo-I9go., p. I), Miss Cecie 
Stainer, in referring to the Dijon Manuscript in which a 
third part is added to Dunstable's tenor and discant parts 
transposed, says that it is difficult to understand the reason 
of that transposition. Dr. Lederer suggests that this specimen 
of double counterpoint may be Dunstable's; indeed, that the 
third part is also his. 

The following chapter is headed 'The composition 
technique of Dunstable and of his time'; in other words, 
it discusses the features which indicated a 'new art.' The 
author describes the nature of the melody proceeding by 
skips instead of by conjunct tones as in the church tones, 
although he is bound to admit that even in the latter there 
are foreshadowings of the former. Then he insists on the 
importance of instrumental music, of harps in the develop- 
ment of music, and his remark that Martin le Franc speaks 
of the English-or British, as Dr. Lederer prefers to call 
them-composers as 'harpeurs' is much to the point. To 
keep within reasonable limits we have only been able to 
touch on some of many comments and arguments in this 
interesting and thoughtful volume. 

Symphonic variations on a negro air. By S. Coleridge- 
Taylor. Pianoforte solo arranged by the composer. 

The Seasons. Pianoforte duet by Edward German. 

[Novello & Co., Ltd.] 

Mr. Coleridge-Taylor's Symphonic variations, written 
in October, 1905, were played for the first time at the 
Philharmonic Concert on June 14 last. The melody on 
which the variations are built is, the composer says, 'well 
known in America under the title of "I'm troubled in mind." 
It is a genuine negro tune, which, although hailing from 
America, so closely resembles an existent African song that 
the charge of white influence can scarcely be made.' As a 
hint to those who play the pianoforte arrangement, it may 
be said that in the orchestral score the melody is first 
announced softly by the trombones, accompanied by detached 
tremolando chords for the strings. For the rest the music is 
full of significance and character. 

Mr. German's suite, ' The Seasons,' was composed for and 
produced at the Norfolk festival of 1899, and considering 
the genial character of the music it is somewhat surprising 
that the work has not previously been issued in a pianoforte 
arrangement for four hands. The suite comprises four 
movements, severally illustrating Spring, Summer, Autumn 
and Winter. The music of Spring is as gay and hopeful 
as a maiden of seventeen could wish; Summer is represented 
by a harvest dance, based on a melody well calculated to 
set the feet a-moving, and its vigour and spirit is kept up 
with exhilarating effect until the close; Autumn provides 
the necessary Andante contrast, and the music deals largely 
with an expressive theme which, soaring upwards over an 
octave and a sixth, afterwards subsides like an aspiration 
followed by a sigh. The Finale consists of two distinct 
sections, the first suggestive of the religious side of 
Christmas-tide, and the second, a tarantelle, illustrating 
Vuletide festivities. There results an excellent contrast, the 
spirit of each aspect of the winter season being happily 
caught. The pianoforte duet-which is by no means 
difficult-forms an excellent piece well calculated to give 
pleasure to performers and listeners alike. 

The English Hymnal. With Tunes. 
[Henry Frowde.] 

Whatever may be the merits or demerits of this hymnal no 
one can deny that it is a comprehensive book. Moreover 
it is remarkably cosmopolitan in its constituents, so much so, 
indeed, as to almost belie the word English in the title. 
Strong contrasts are to be found within its covers-plain- 
song melodies (so-called! and Lutheran chorales; Welsh 
nonconformist tunes and a Russian Contakion of the departed; 
composers the poles asunder as Richard Wagner and Ira D. 
Sankey, and so on. Immense pains have been taken in the 
preparation of the book, but is it altogether practical ? Time 
alone will answer the question. In the meanwhile one or two 
features of the collection--we refer to the music only-may 
be commented upon. Part-singing by the congregation is 
tabooed, the melody only is to be sung; to this end many of 
the tunes appear in lower keys than heretofore in order to 
bring them within the compass of all voices, though Haydn's ' Austrian Hymn,' with its high F, has not been transposed. 
This downward transposition has not always been attended 
with the happiest results; for instance, 'Miles's Lane' 
(No. 364) appears in the key of A with an unwarrantable 
alteration of the melody, evidently from fear of the low A at 
the end of the second line: this note is changed to C sharp, 
with the result that Shrubsole's intent for the music to suit 
' Let angels prostrate fall' is nullified, as the changed note 
suggests rising instead of falling. To call it the 'IModern 
form of second line' is hardly correct : it should be 'Ancient 
and Modern form,' though in justice to the new edition of 
' Hymns Ancient and Modern' it should be noted that the 
original version of line 2 has been restored-as, of course, it 
should be. Rhythm, so terribly lacking in congregational 
singing, does not receive much encouragement in this 
hymnal. The long note at the beginning of lines, and the 
somewhat arbitrary insertion of pauses at the end of lines- 
e.g., Horsley's tune to 'There is a green hill far away,' 
in which the pause between lines 3 and 4 absolutely destroys 
the sense of the words in verses I, 2 and 4-apart from some 
remarkable time-awkwardnesses in some of the tunes-all 
these peculiarities will not help to promote hearty 
congregational singing. 

The unearthing of some old English tunes is to be 
commended--one such is No. 135, 'Savannah' (or 
' Herrnhut'), the latter being its original name, from John 
Wesley's Foundery Collection, 1742, a capital 7's. tune which 
has most unaccountably escaped hymnal compilers. On the 
other hand there are many English' traditional' melodies 
whose origin is doubtful, but in the choice of tunes no less 
than the selection of words the compilers have spread a wide 
net in order to catch all they can. While there is much 
that can be called excellent in 'The English Hymnal' its 
music strongly reflects the doctrinal views held by the 
compilers of the words. The literary part of the book does 
not come within the range of this notice, but considering 
the outcry there is at the non-attendance of men at church 
services in the present day, is it reasonable to expect thinking 
people to sing such rhymes as these ? 

There David stands with harp in hand 
As master of the choir : 

Ten thousand times that man were blest 
That might this music hear. 

Our Lady sings Magnificat 
With tune surpassing sweet ; 

And all the Virgins bear their parts, 
Sitting about her feet. 

A word of praise is due for the excellent indexes with which 
the book is furnished. In the selection of tunes those 
composed by Sir John Stainer have been completely ignored. 

Three Elizabethan Pastorals. For soprano or tenor, with 
pianoforte accompaniment by Herbert Brewer. 

[Novello & Co., Ltd.] 
Is it that the palmy days of English music are about to 

return, that so many composers are seeking inspiration from 
the Elizabethan period? No authors' names are given of 
the text of Dr. Brewer's three pastorals, but the spirit is that 
of the age of good Queen Bess. In the first song, entitled 
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